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David W. J. Gill
Context Matters
“The Fragmentary Gifts of Werner Nussberger”
,Q:HUQHU1XVVEHUJHURI%DGHQ6ZLW]HUODQGSUHVHQWHGWRWKH-3DXO*HWW\0XVHXPRYHU
IUDJPHQWVRISRWWHU\ZLWKVRPHDGGLWLRQDOSLHFHVRIVFXOSWXUHLQ7KLVFRXOGDW¿UVWJODQFHDSSHDU
to have been a generous act directed at a museum seeking to build up its collections. It should be noted 





5REHUWVRQ7KHUHZDV D IXUWKHU DFTXLVLWLRQ LQ DQG LQ VHYHUDO DGGLWLRQDO IUDJPHQWV
were placed on loan by an anonymous individual. Marion True recalled that the Getty had tried to 
acquire fragments from those who held them: Frida Tchachos, Robin Symes, Fritz Bürki, Robert Hecht 
and Herbert Cahn. The phiale appeared in the photographic archive seized from the warehouse facility 
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:DOVK 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 QR  7KH NDOSLV LWVHOI LV VHHQ DV
VLJQL¿FDQWLQWKHVWXG\RIWKHGHYHORSPHQWRI$WWLFUHG¿JXUHGSRWWHU\5REHUWVRQ±¿J






attributed originally to the Altamura painter (by D. von Bothmer)—and now to the Syleus painter (by 
-5*X\²ZHUHVXSSOHPHQWHGE\SXUFKDVHVIURP*DOHULH1HIHULQDQGDVZHOODV
E\ WZR IUDJPHQWV SODFHG RQ ORDQ E\ 5RELQ 6\PHV LQY $( $(± $(
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$(> RU @:DOVK   QR :DOVK  ± QR  6DXQGHUV $ WKLUG
piece with the Etruscan funerary phrase suthil LV DQ$WWLF UHG¿JXUHG K\GULD DWWULEXWHG WR WKH%HUOLQ
SDLQWHU$JDLQWKH¿UVWIUDJPHQWVZHUHJLYHQE\1XVVEHUJHULQDQGIXUWKHUSLHFHVZHUHSXUFKDVHG










 $WWLFEODFN¿JXUHGGLQRVDWWULEXWHG WR WKH.\OOHQLRVSDLQWHU VKRZLQJDJLJDQWRPDFK\LQY







• Two Attic black-glossed kantharoi with masks showing Dionysos, and attributed to Onesimos 
LQY$(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:DOVKQR









*UHHNPDUEOHIXQHUDU\PRQXPHQWVKRZLQJDPDOH¿JXUHUHFOLQLQJRQDkline with some trace of red paint 
VXUYLYLQJ LQY $$ $$ $$ $$ $$:DOVK
QR:DOVKQR+HSUHVHQWHGDWRWDORIIUDJPHQWVLQWKUHHEDWFKHVLQ
DQGDQGSLHFHVZHUHDGGHGLQDQGIURP*DOHULH1HIHUµ(XURSHDQDUWPDUNHW¶





of the sale of further fragments to the Getty was to assist with the completion of the pot. This raises some 
further issues. As the breaks appeared to be fresh, were the pots deliberately broken before the pieces 
were donated to the Getty (as Marion True had observed: Watson and Todeschini 2006, 212)? Where are 
the remaining missing fragments? Are dealer or collectors sitting on fragments in the hope that at some 
IXWXUHSRLQWWKH\ZLOOEHDEOHWRVHOOWKHPWRWKH*HWW\IRUDSUR¿W"+DYHDOOWKHFRQQHFWLRQVEHWZHHQWKH
1XVVEHUJHUJLIWVDQGWKH*DOHULH1HIHUSXUFKDVHVLQWKH*HWW\EHHQPDGH":LOOWKHUHEHFRQQHFWLRQVZLWK
fragments held by other museums, collectors, and galleries?












surfaced fragments and agree to the return of the complete series to Italy, perhaps after the objects have 
EHHQFRQVHUYHGDWWKH*HWW\¶VH[SHQVH"7KHUROHRI*DOHULH1HIHUPD\DOVRGHVHUYHIXUWKHULQYHVWLJDWLRQ
as it was a source for other fragmented pots such as the Onesimos cup and the krater attributed to 
WKH%HUOLQSDLQWHUWKDWZHUHUHWXUQHGIURPWKH*HWW\0XVHXP:LOOLDPV6JXELQL3DGJHWW
QR%16DXQGHUV¿J*LOO±7KHVHH[DPSOHVSRLQWWRRWKHU
individuals who supplied material to add to the fragmentary cup and krater. When and how did they 
DFTXLUHWKHIUDJPHQWV":KLOH1XVVEHUJHUDSSHDUVWRKDYHEHHQSDUW\WRDFRPSOH[VWUDWHJ\WRHQFRXUDJH
WKH*HWW\WREX\SLHFHVWRDGGWRIUDJPHQWDU\SRWVWKDWWKHPXVHXPKDGDOUHDG\DFTXLUHG1XVVEHUJHU
does not appear to have been alone in adopting such an approach.
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